The erasure of identity is often used as a method of oppression
and control in postcolonial societies; culture is, therefore, one of the most
SRZHUIX) IRRIV IRU XQU\ DQG UHVIVIDQFH 7KH ¢0PV Black Shack Alley (Rue
Cases Négres) (1983) and Even the Rain (También la lluvia) (2010) show
situations of deep injustices in Martinique and Bolivia, generational power
structures based on race, ethnicity, and culture create situations of pow-
erlessness for the main characters, José and Daniel. These situations are
GHSLFIHG LQ IKH ¢0PV %IDFN 6KDFN $0H\ DQG (YHQ IKH 5DLQ Black Shack
Alley, GWHFIHG E\ (X]KDQ 3DIF\ IHDIXUHV -RVp D \RXQJ ER\ JURZLQJ XS
in the sugar canes of Martinique, where generations of descendants of
S$IULFDQ VIDYHV HQGXUH WKH DEXVH RI IKH )UHQFK FRIRQLJHUV  IUDSSLQJ IKHP
1Q DQ XQHQGLQJ F\FIH RI SRYHUI\ 6LPLDUN Even the Rain, directed by Iciar
%RUDtQ LV VHI'LQ &RFKDEDPED %RILYLD 6SDQLVK GLHFIRUW FRPH IR VKRRl D
KIVIRULFDO ¢0P RQ IIKH FRIRQL]DILRQ RI IKH $PHUFDV 7KLV FUHDIHV D SDUDXH0
between the enduring power structures of the colonial world. These strug-
gles have endured throughout centuries as indigenous Quechua people
IRGD\ FRQILQXH IR IDFH IKH VDPH VIUXJJIHV %RIK ¢0PV IRFXV RQ IKH SRZHU
of culture and remembrance as means of resistance against oppression.

$FFRUGLQJ IR BIHSKHQ ® XQFRPEHIV HVVD\ UHVLVIDQFH LV RIWHQ
VLPSIL¢HG DV VIDQGLQJ DJDLQVI DQ\ IRUP RI RSSRVLILRQD) SRZHU 7KHUHIRUH
if we exemplify this oppositional power as colonial power structures and
erasure, remembrance and the continuation of culture can be interpreted
DV D IRUP RI UHVIVIDQFH = H ZI00 H[SIRUH WKLV FRQFHSIXDIL]DILRQ RI UHVLV-
tance alongside Cultural Memory: Resistance, Faith, and Identity (Rodri-
JXH] DQG )RUILHU  ZKLFK GH¢,QHV FXIXUD) PHPRU\ DV 3IKH SURFHVV E\ ZKLFK
D VRFLHIN HQVXUHV FXWIXUD) FRQILQXUN E\ SUHVHUYLQJ LIV FRUHFILYH NQRZIHGJH
IURP RQH JHQHUDILRQ IR IKH QH[I $FFRUGIQJ IR IKHVH GH¢QULRQV FX(-
IXUD! FRQILQXUN FDQ EH VHHQ DV D PHIKRG RI UHVIVIDQFH LQ IKH ¢IPV Black
Shack Alley and Even the Rain )WVl ZH ZWW H[DPLQH IIKH URIH RI (DQJXDJH
Creole, and Quechua, as well as customs, and how they are used as
methods of resistance against prejudices. We will then focus on history,
addressing the meta-narration present in Even the Rain, as well as the
role of storytelling in the creation of narratives in Black Shack Alley. These
various examples of cultural continuity may very well intersect at certain
SRLQIV EXI IKH\ ZL0 DO VHUYH R DQDIN]H KRZ KH DFil RI UHPHPEUDQFH EH-
FRPHV RSSRVLUILRQD) DQG UHYRIXILRQDU\ ZKHQ FXIXUD0 VXUYLYD) LV Dif VIIDNH

,Q ERIK ¢IPV 1IKH URIH RI (IDQIXDJIH DQG FXVIRPV DUH IXQGDPHQIDI
in opposing colonial powers. One of the most important facets of cultural
FRQILQXUN LV lIKH PDIHULD) UHSUHVHQIDILRQV RI D VRFLHIN 3DUILIDFiIV DQG V\P-
ERIJDILRQV EHFRPH D VRXUFH IRU LGHQILUN (DQJXDJH IRRG FIRIKIQJ PXVLF
DQG IKH RUJDQLIDILRQ RI VSDFH * SRGUtIXH] DQG YRUILHU ,Q ODUILQLTXH
DV ZHW0 DV %RILYLD WKH LPSRVULRQ RI )UHQFK DQG 6SDQLVK DV R FLD) 0DQ-
guages served as a method of oppression and erasure of identity. By using
&UHRIH DQG 4 XHFKXD LQ WKHL UHVSHFILYH ¢ 0PV IKH GLUHFIRUV KLIKILIKW IKH LP-
SRUIDQFH RI IHPHPEUDQFH DQG WKH YDIXH RI 0lQIXIVILF NQRZIHGIH 7KURXJIK
IKH LPSRUIDQFH SIDFHG RQ IKH 4XHFKXD ZRUG <DNX ZDIHU Even the Rain
HPSKDVL]HV 1IKH IUXH RZQHUVKLS RI ZDIiHU DQG UHVRXUFHV LQ %RILYLD UHPLQG-
ing the audience of the origin of modern-day Bolivia and its colonial past.

IXUKHUPRUH IKH UHSUHVHQIDILRQ RI FXUIXUD! SUDFILFHV VHUYHV DV
a form of resistance against the whitewashing often seen in the mov-
[H LQGXVIL\ ZKHQ SRUID\LQJ HIKQLF JURXSV 6FHQHV VXFK DV OfODQ 7.QH
VPRNLQJ KHU SISH 3DIF\ FUHDIH D JHQXLQH XQGHUWIDQGLQJ DQG
YDOIXH RI WKH FXOIXUH UHVLVILQJ IKH FRPPHUFLDIL]DILRQ Rl FXWXUH DV HQ-
IHUIDLQPHQI 7KLV VLIQL,FDQFH LV DPSIL;HG E\ IKH IDFi WKDI WKH GLUHFIRU
RI'WKH ¢0P LV IURP ODUILQLTXH DQG LV SRUIND\LQJ KHU URRIV 22Q WKH RIKHU
KDQG (YHQ IIKH 5DLQ DIVR VKRZFDVHV FXUIXUD! HHPHQIV )RU H[DPSIH IKH
AXHFKXD KDIV ZRUQHG EN\ SURIHVIRWV  %RDtQ VHUYH DV

material representations of culture. The clothing becomes embedded
ZIIK PHDQLQJ VAPERIL]LQJ IKHW FRPPUIPHQI IR SUHVHUYLQJ IKHL DQFHVIU\
DQG IIKHW ZWLQJIQHWV IR ¢ JKII IRU IKHLW ULJKIV DQG LGHQILI\ DV IIKH\ KDYH IRU
hundreds of years. These elements serve as a method of appreciation of
culture and as a method of resistance to the stereotypes and prejudices
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