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The erasure of identity is often used as a method of oppression 
and control in postcolonial societies; culture is, therefore, one of the most 
SRZHUIXO�WRROV�IRU�XQLW\�DQG�UHVLVWDQFH��7KH�¿OPV�Black Shack Alley (Rue 
Cases Nègres) (1983) and Even the Rain (También la lluvia) (2010) show 
situations of deep injustices in Martinique and Bolivia, generational power 
structures based on race, ethnicity, and culture create situations of pow-
erlessness for the main characters, José and Daniel. These situations are 
GHSLFWHG� LQ�WKH�¿OPV�%ODFN�6KDFN�$OOH\�DQG�(YHQ�WKH�5DLQ��Black Shack 
Alley,�GLUHFWHG�E\�(X]KDQ�3DOF\�� IHDWXUHV�-RVp��D�\RXQJ�ER\�JURZLQJ�XS�
in the sugar canes of Martinique, where generations of descendants of 
$IULFDQ�VODYHV�HQGXUH�WKH�DEXVH�RI�WKH�)UHQFK�FRORQL]HUV���WUDSSLQJ�WKHP�
LQ�DQ�XQHQGLQJ�F\FOH�RI�SRYHUW\��6LPLODUO\� Even the Rain, directed by Icíar 
%ROODtQ��LV�VHW�LQ�&RFKDEDPED��%ROLYLD��6SDQLVK�GLUHFWRUV�FRPH�WR�VKRRW�D�
KLVWRULFDO�¿OP�RQ�WKH�FRORQL]DWLRQ�RI�WKH�$PHULFDV��7KLV�FUHDWHV�D�SDUDOOHO�
between the enduring power structures of the colonial world. These strug-
gles have endured throughout centuries as indigenous Quechua people 
WRGD\�FRQWLQXH�WR�IDFH�WKH�VDPH�VWUXJJOHV��%RWK�¿OPV�IRFXV�RQ�WKH�SRZHU�
of culture and remembrance as means of resistance against oppression.

$FFRUGLQJ�WR�6WHSKHQ�'XQFRPEH¶V�HVVD\���������UHVLVWDQFH�LV�RIWHQ�
VLPSOL¿HG�DV�VWDQGLQJ��DJDLQVW�DQ\�IRUP�RI�RSSRVLWLRQDO�SRZHU�7KHUHIRUH�
if we exemplify this oppositional power as colonial power structures and 
erasure, remembrance and the continuation of culture can be interpreted 
DV� D� IRUP� RI� UHVLVWDQFH�� :H� ZLOO� H[SORUH� WKLV� FRQFHSWXDOL]DWLRQ� RI� UHVLV-
tance alongside Cultural Memory: Resistance, Faith, and Identity (Rodrí-
JXH]�DQG�)RUWLHU���ZKLFK�GH¿QHV�FXOWXUDO�PHPRU\�DV�³WKH�SURFHVV�E\�ZKLFK�
D�VRFLHW\�HQVXUHV�FXOWXUDO�FRQWLQXLW\�E\�SUHVHUYLQJ�LWV�FROOHFWLYH�NQRZOHGJH�
IURP�RQH�JHQHUDWLRQ� WR� WKH�QH[W´� �����$FFRUGLQJ� WR� WKHVH�GH¿QLWLRQV��FXO-
WXUDO�FRQWLQXLW\�FDQ�EH�VHHQ�DV�D�PHWKRG�RI�UHVLVWDQFH�LQ�WKH�¿OPV�Black 
Shack Alley and Even the Rain��)LUVW��ZH�ZLOO�H[DPLQH��WKH�UROH�RI�ODQJXDJH��
Creole, and Quechua,  as well as customs, and how they are used as 
methods of resistance against prejudices. We will then focus on history, 
addressing the meta-narration present in Even the Rain, as well as the 
role of storytelling in the creation of narratives in Black Shack Alley. These 
various examples of cultural continuity may very well intersect at certain 
SRLQWV��EXW�WKH\�ZLOO�DOO�VHUYH�WR�DQDO\]H�KRZ�WKH�DFW�RI�UHPHPEUDQFH�EH-
FRPHV� RSSRVLWLRQDO� DQG� UHYROXWLRQDU\� ZKHQ� FXOWXUDO� VXUYLYDO� LV� DW� VWDNH�

� ,Q�ERWK�¿OPV�� WKH�UROH�RI� ODQJXDJH�DQG�FXVWRPV�DUH� IXQGDPHQWDO�
in opposing colonial powers. One of the most important facets of cultural 
FRQWLQXLW\�LV�WKH�PDWHULDO�UHSUHVHQWDWLRQV�RI�D�VRFLHW\��³DUWLIDFWV�DQG�V\P-
EROL]DWLRQV�EHFRPH�D�VRXUFH�IRU�LGHQWLW\��ODQJXDJH��IRRG��FORWKLQJ��PXVLF��
DQG�WKH�RUJDQL]DWLRQ�RI�VSDFH�´��5RGUtJXH]�DQG�)RUWLHU��������,Q�0DUWLQLTXH�
DV�ZHOO� DV�%ROLYLD�� WKH� LPSRVLWLRQ�RI�)UHQFK�DQG�6SDQLVK�DV�RႈFLDO� ODQ-
guages served as a method of oppression and erasure of identity. By using 
&UHROH�DQG�4XHFKXD�LQ�WKHLU�UHVSHFWLYH�¿OPV��WKH�GLUHFWRUV�KLJKOLJKW�WKH�LP-
SRUWDQFH�RI�UHPHPEUDQFH�DQG�WKH�YDOXH�RI�OLQJXLVWLF�NQRZOHGJH��7KURXJK�
WKH�LPSRUWDQFH�SODFHG�RQ�WKH�4XHFKXD�ZRUG�<DNX��ZDWHU���Even the Rain 
HPSKDVL]HV��WKH�WUXH�RZQHUVKLS�RI�ZDWHU�DQG�UHVRXUFHV�LQ�%ROLYLD��UHPLQG-
ing the audience of the origin of modern-day Bolivia and its colonial past.

)XUWKHUPRUH�� WKH� UHSUHVHQWDWLRQ� RI� FXOWXUDO� SUDFWLFHV� VHUYHV� DV�
a form of resistance against the whitewashing often seen in the mov-
LH� LQGXVWU\� ZKHQ� SRUWUD\LQJ� HWKQLF� JURXSV�� 6FHQHV� VXFK� DV� 0¶0DQ�7LQH�
VPRNLQJ�KHU�SLSH��3DOF\������������FUHDWH�D�JHQXLQH�XQGHUVWDQGLQJ�DQG�
YDOXH� RI� WKH� FXOWXUH�� UHVLVWLQJ� WKH� FRPPHUFLDOL]DWLRQ� RI� FXOWXUH� DV� HQ-
WHUWDLQPHQW��7KLV� � VLJQL¿FDQFH� LV� DPSOL¿HG� E\� WKH� IDFW� � WKDW� WKH� GLUHFWRU�
RI� WKH� ¿OP� LV� IURP� 0DUWLQLTXH� DQG� LV� SRUWUD\LQJ� KHU� URRWV�� 2Q� WKH� RWKHU�
KDQG���(YHQ�WKH�5DLQ�DOVR�VKRZFDVHV�FXOWXUDO�HOHPHQWV��)RU�H[DPSOH�WKH�
4XHFKXD� KDWV� ZRUQHG� E\� SURWHVWRUV� �%ROODtQ� ����������������� VHUYH� DV�

material representations of culture. The clothing becomes embedded 
ZLWK�PHDQLQJ��V\PEROL]LQJ�WKHLU�FRPPLWPHQW�WR�SUHVHUYLQJ�WKHLU�DQFHVWU\�
DQG�WKHLU�ZLOOLQJQHVV�WR�¿JKW�IRU�WKHLU�ULJKWV�DQG�LGHQWLW\��DV�WKH\�KDYH�IRU�
hundreds of years. These elements serve as a method of appreciation of 
culture and as a method of resistance to the stereotypes and prejudices 
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